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Microcosm	  	  |ˈmīkrəәˌkäzəәm|   
noun 
A community or environment regarded as encapsulating in miniature the characteristic 
qualities or features of something much larger. 
ORIGIN  
Middle English: from Old French microcosme or medieval Latin microcosmus, from 
Greek mikros kosmos ‘little world.’i 
 
 Each of my paintings is a microcosm in that it displays the inherent, natural 
external forms of an object in my collection including insects, vegetation, and 
gymnosperms. Upon closer examination they reveal the many facets and layers I observe 
while rendering said objects. Moreover, my objects serve as vessels containing and 
conserving memories from my childhood. The ephemeral components of my paintings 
cocoon a sense of verdure, as well as characterize the transient quality of memory.  
Using encaustic medium – beeswax – I form textures, layers, and transparencies 
that mimic organic delicacies and rigid surfaces. Each of my collected objects functions 
as a shell, or vessel, that contains valuable information and memories, keeping them 
preserved. As a child, I was always very observant and learned to appreciate the beauty 
of all life forms not only by experiencing nature but also by learning about it 
academically.  
Although my paintings are formally abstract, they originate from meticulous 
observation of the natural world using structural shapes and patterns much like the works 
of Walter Anderson and Terry Winters. My intent with this exhibition is to draw in the 
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viewer to carefully observe. I am interested in the act of discovery and encourage the 
viewer to examine these pieces as I have examined my subjects, especially the vast array 
of minutia and details in nature we too often overlook. 	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  
	   vii	  
I. Abstract 
Microcosm is the amalgamation of my interests in biology, chemistry, and art. I 
am inspired by my collection of objects from nature, particularly my entomological 
collection, and use the inherent shapes and patterns to create abstracted images 
drawing exclusively from life renderings, observations, and scientific research. Using 
a variety of different textures and techniques, mainly encaustic medium, I explore 
different applications of this medium to represent a sense of the object that I observe 
while painting. By painting on small wooden panels, I hope to recreate a sense of my 
small, intimate objects while also keeping a natural feel. Each of my collected objects 
functions as a shell, or vessel, that contains valuable information and memories. As a 
child, I was always very observant and learned to appreciate the beauty of all life 
forms not only by experiencing nature but also by learning about it academically. 
Initially pursuing a degree in Biochemistry, my fascination with science slowly 
transformed, and my inveterate interests in the arts reemerged. To me, creating 
paintings using my collected objects helps me to discover new information while also 
reliving the fond memories from my childhood, keeping them preserved. Although 
my paintings are formally abstract, they originate from meticulous observation of the 
natural world using structural shapes and patterns. My intent with Microcosm is to 
instill within the viewer a sense of my carefully observed collection while also 
providing small, unnoticed details to discover when revisited.  	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II. Subject Matter 
COLLECTION 
Collecting objects has always been a part of my creative process and has become 
especially important now that I have begun to incorporate objects directly into my 
paintings. Foraging in the woods or finding an intriguing article on the ground helps to 
spur my creative process; the thrill of discovery and spontaneous connections to 
something lost or discarded provides the object with an unknown history, teeming with 
memories and illumination. 
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III. Process 
NATURAL MATERIALS AND STUDY 
The materials I use are inherent to each piece, and I usually take a walk through the 
woods or around my neighborhood to forage for materials to use for painting. These 
materials either remind me of certain textures that appear on my insects, or they provide 
an array of colors and shapes that pique my curiosity. I use a magnifying glass to get a 
detailed sense of the object, and also so I can discover all of its unique aspects from a 
visual perspective. I then begin my drawings – choosing specific forms and outlines that 
appear on the external surface or the exoskeleton. Subsequently, the discovery begins: 
looking to biology and chemistry textbooks, field guides, and maps, I find structural 
components, anatomical diagrams, and migrational data to create additional shapes and 
patterns utilizing biological and chemical components operating within my creatures, as 
well as how they operate within the environment.  
 
TECHNIQUE 
 To create a cohesive piece using painting and found materials that still feel 
naturalistic, I use encaustic medium, or beeswax. The beeswax, depending on the type, 
can create both beautifully opaque and semi-transparent moments in the same pour. It can 
also hold a variety of textures ranging from household materials pressed onto the surface, 
or adding natural elements directly to the wax. After my initial drawings, I start to paint 
on top, creating multiple layers and drawing from color schemes within my objects.  
 
	   xiv	  
 
 
When I am ready for the wax stage, I make sure I am in a well-ventilated space (usually 
outdoors) and have a proper breathing mask because the fumes can be toxic when mixed 
with paint. Using a hot plate, I heat the wax to a low temperature so that when oil paint is 
mixed, it does not create fumes.  
 
 
 
I then mix my paint into the wax and must pour or brush it on quickly because it hardens 
immediately when it hits the surface of the wooden board. I usually try to create some 
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areas of transparency and some thicker areas over which to continue layering. This allows 
me to create a sense of depth within the piece while also adding more painting and 
drawing layers on top of the wax. 
 
 
 
L:  the pellet-shaped natural beeswax that provides the more transparent wax pours.  
R: the small beads of white beeswax begin to melt, and form opaque layers. 
 
 
 
Once the wax has melted, I will either pour directly on to the object or panel to paint 
over, or add pigment. 
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 Incorporating found materials into the wax can be precarious, but the process provides 
amazing color and texture in my paintings that I could not create otherwise. Adding soil 
to wax, or pouring directly on top of materials secures them in place. 
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Although some of the drawings are veiled, I am intrigued with the idea of the painting 
being peeled back layer by layer as an act of excavation or discovery within the 
microcosm. Part of the beauty of each piece is that not all aspects of it are revealed to the 
viewer, but I have left information in layers that could potentially be unearthed. 
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IV. Concept 
NATURE 
My collection of natural objects and insects inspires my work. Some of my objects 
include pinecones, leaves, seedpods, butterflies, cicadas, and beetles. As a kid 
growing up in Mississippi, most of my time was spent playing outside and exploring 
the woods around my house. We had a menagerie of pets – including snakes, iguanas, 
salamanders, and bearded dragons. I learned to appreciate all types of creatures and 
was quite disheartened when I did not receive the title of “Best Snake Lover” in the 
second grade even though I was the only one with an ophidian called “Kingy” the 
California kingsnake. Although Kingy is our last snake remaining, I still find that the 
shapes and textures from our snakes’ scales, and watching aquatic salamander 
nymphs become terrestrial amphibians continues to influence my interests not only in 
the creatures themselves, but also in their life cycles and the environments they 
inhabit.  My paintings not only echo various environments and matter, but also 
become part of an ecosystem within the gallery. 
 
OBJECT 
I have always been a visual learner; thus when I am collecting, I look at all sides of an 
object. Similarly with my paintings, with the influence of Heidi Norton’s and Judith 
Geichman’s works, I want to engage each plane of the panel so that the viewer has a 
similar experience with my paintings as I have with my objects. Using all of the sides 
of the panel hopefully causes the viewers to crouch, stand on tiptoes, and turn their 
heads in many different ways to see the entire image – comparable to my foraging 
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techniques. In this way, the paintings almost become splendid objects themselves, 
obscuring the line between painting and sculpture. Pushing these two and three-
dimensional elements is important to me, because it allows me to combine my love of 
painting and drawing with my objects, creating a richer sense of depth and intricacy.  
 
DISCOVERY 
As I research each of my collected objects, I try to include aspects from each of their 
layers – starting from microscopic and building on top to the superficial features – 
and include these in the layers of my paintings. I do not reveal each of these layers to 
the viewer; rather, I am interested in the hypothetical act of peeling away each layer 
of wax to reveal each layer of drawings, and discovering various aspects within 
instead of being presented with all of the information at once. Discovering color 
within each of my insects, especially, is enjoyable to me as a painter. Much like the 
defense mechanisms of butterflies that use camouflaged colored underside of their 
wings to blend in with tree bark, and the bright colored side to warn predators or find 
a mate, my paintings tend to hide color from a distance, looking neutral and muted, 
with bursts of color throughout when viewed closely.  
 
MEMORY 
My objects each have a memory associated with them and serve as vessels that 
preserve them. The ephemeral components of my paintings, although preserved in 
beeswax, function to balance tangible information and memories with enlightenment 
and modification. Memories are recalled using sensory faculties, and I hope that 
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while viewers examine my work, they perceive the environment I have created and 
perhaps trigger certain mementos from their pasts. 
 
 
  	   	   	  	  	  	  	  
 
 
 
 
 
 
 
 
 
 
 
 
	   xxi	  
V. Artistic References 
Artists that influence my work include Walter Anderson, Terry Winters, and Heidi 
Norton because of their connection with and depiction of nature. Although each 
represents nature differently, similarities emerge, and these connections have either 
subliminally unfolded or caused technical advancements within my paintings.  
Walter Anderson was the first artist I remember learning about and enjoying. As a 
child, I went to Walter Anderson Camp on the coast where I got to experience his work, 
his home, and his inspirations. I was intrigued after learning about his eccentricities, and 
when assigned the letter ‘W’ for a famous Mississippian project in fourth grade, I of 
course chose Walter Anderson. His recognizable style is probably what initially 
fascinated me, but after seeing his drawings on the coast, I was delighted with his use of 
fluid line, shapes, and evident direct observation of his subjects. Anderson’s trips to Horn 
Island where “he would spend weeks on end studying the cycles of nature, keeping 
extensive logs of his observations, and creating … sensitive drawings of life on the 
island…”ii initially taught me that while making imaginary images from my head was 
adequate, observation of my subjects in combination with a whimsical vision would yield 
the most exquisitely accurate and engrossing drawings. Walter Anderson’s paintings 
instilled within me a sense of curiosity about the world around me and taught me how to 
really see things. In Mantis, (Plate 1) I am particularly interested in Anderson’s use of 
shape and from a distance, the abstract quality of the painting compared to the detail 
when viewed closely. Although he uses minimal shapes and lines, a number of textures 
and forms are created along with the moments created by the negative spaces. These 
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areas of rest are important for both Anderson’s work and mine because they serve as a 
moments of clarity amongst the ruminated maelstrom of shapes.  
Terry Winters simultaneously references Surrealism and Abstract Expressionism in 
his paintings, revealing “forms microscopic in the natural world … often hugely 
enlarged, giving them a forceful physical presence.”iii Winters’ style of “organic 
abstraction”iv is aptly named, and by viewing Honeycomb (Plate 2) and Morula I (Plate 
3), I saw an instant connection to my work, though mine lacked something that his had: 
depth. Using Winters’ paintings as a reference, I better understood how to create depth 
and areas of spatial ambiguity in my paintings with simple line drawings and a limited 
palette.  
In her artist’s statement, Heidi Norton writes that she “investigat[es] ideas of 
preservation through material and modes of display…”v using a variety of different 
materials, including plants and soil in combination with materials I have been working 
with such as resin and wax. “Norton’s work also reflects on cultural habits related to 
collecting… [and] preservation…” along with concepts of time “… allud[ing] to cycles 
of change and the relationship between humans and nature.”vi After viewing Norton’s 
works like The Radicant (Plate 4), I was inspired to fully incorporate natural elements 
directly onto my paintings that helped to reinforce my concept and unfurled new 
techniques for using encaustics. Her ideas about preservation and decay resonate with my 
concept, and while her work considers the combination of sculpture and photography, it 
is interesting that my paintings have taken on more sculptural elements. We both balance 
yet push the boundaries of integrating two and three-dimensional works.  	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  VI.	  Notes	  	  i“Microcosm.” The New International Webster’s Student Dictionary. Trident Press 
International, 1999. 
ii	  Alexander, John, Walter Inglis Anderson, Mark Stevens, Annalyn Swan, Bill Dunlap, 
and Jimmy Buffett. One World, Two Artists: John Alexander & Walter Anderson. 
(New Orleans: Ogden Museum of Southern Art, University of New Orleans, 
2011), 8. 
iii Rosenthal, Nan, and Terry Winters. Terry Winters: Printed Works (New York: 
Metropolitan Museum of Art; New Haven; Yale University Press, 2001), 12. 
iv Rosenthal, Nan, and Terry Winters. 2001. Terry Winters: Printed Works (New York: 
Metropolitan Museum of Art; New Haven; Yale University Press, 2001), 14. 
v Heidi Norton, “Artist Statement,” Heidi Norton, April 2013, March 4, 2014, 
http://www.heidi-norton.com/root/artist-statement/. 
vi “BMO Harris Bank Chicago Works: Heidi Norton,” Museum of Contemporary Art 
Chicago, March 4, 2014, http://mcachicago.org/exhibitions/past/2012/306. 
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VII. Plates 
Plate 1  
 
 
 
Mantis 
Walter Anderson 
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Plate 2 
 
 
 
Honeycomb 
Terry Winters 
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Plate 3 
 
 
 
Morula I 
Terry Winters 
Plate 4 
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The Radicant 
Heidi Norton, 2011 
Wax and mixed media 
18 x 12 x 14 
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VIII. Thesis Paintings 
 
	  	   Polyommatus	  icarus	  (Common	  Blue	  Butterfly)	  Encaustic	  medium	  7.25”	  x	  8”	  x	  2”	  	  	  	  	  	  	  	  
	   xxix	  
	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  
	  	   Cicadidae	  (Cicada)	  Encaustic	  medium	  7”	  x	  8.5”	  x	  2”	  	  	  	  	  	  	  	  	  	  
	   xxx	  
	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  
	  	   Iguana	  iguana	  (Green	  or	  Common	  Iguana)	  Encaustic	  medium	  7”	  x	  8”	  x	  2”	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   Lumbricina	  (Earthworm)	  Encaustic	  and	  found	  material	  8”	  x	  8.5”	  x	  2”	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   Papilionidae	  (Swallowtail	  Butterfly)	  Encaustic	  medium	  7.25”	  x	  7.75”	  x	  3”	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   Corallium	  rubrum	  (Precious	  or	  Red	  coral)	  Encaustic	  medium	  9”	  x	  8.5”	  x	  3”	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   Alocasia	  (Banana	  Leaf	  root)	  Encaustic	  and	  found	  material	  8.5”	  x	  18”	  x	  2”	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   Pistillate	  strobilus	  (Pinecone)	  	  Encaustic	  and	  found	  material	  8.5”	  x	  11.5”	  x	  3”	  	  	  	  	  	  	  	  	  	  	  	  
	   xxxix	  
	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  
	  	   Buprestidae	  (Jewel	  or	  metallic	  wood-­‐boring	  beetle)	  Encaustic	  and	  wax	  medium	  6.5”	  x	  10”	  x	  2”	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   Hydrangea	  macrophylla	  (Hydrangea)	  Encaustic	  and	  found	  material	  8”	  x	  10”	  x	  6”	  	  	  	  	  	  	  	  	  	  	  
	   xlii	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   Morpho	  menelaus	  (Blue	  Morpho	  Butterfly)	  Encaustic	  medium	  6.75”	  x	  8”	  x	  2.5”	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  Actias	  luna	  (Luna	  Moth)	  Encaustic	  and	  found	  material	  	  	  	  8.5”	  x	  11”	  x	  4”	  
	   xlvii	  
	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  
	  	   Liquidambar	  styraciflua	  (Sweetgum	  fruit)	  Encaustic	  and	  found	  material	  9.5”	  x	  10”	  x	  4”	  	  
